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RCINY presents
Freedom for Lazy People!
A celebration of Romanian street art
June 18, 7:30-11 pm (thru August 15, 2008)
The Romanian Gallery
573-577 3rd Ave (at 38th St), New York, NY 10016
(SUBWAY: S, 4, 5, 6, 7 trains to Grand Central Terminal)

FREE ADMISSION. Hours: 10 am-6 pm (Mon-Sat).

NEW YORK, June 3, 2008 – The Eastern European street art scene is almost unknown in the US, although the fall of the Iron Curtain has seen impressive creative talents evolve on the walls of countries in transition, developing dazzling original styles. The Romanian Cultural Institute in New York invited three of the most intriguing Romanian street artists (Nuclear Fairy, IRLO and Omar) to take over the Romanian Gallery and use it as a canvas for their encounter with the spirit of New York. The exhibition opening on June 18, 7:30 pm, features a Q&A session with the artists, moderated by Sara & Marc Schiller of Wooster Collective. As street art and new media experiments in Romania are closely connected by the same do-it-yourself approach, the opening will be paired by a presentation of the best contributions to Simultan Video and Media Arts Festival in the RCINY Auditorium. The event is organized by the Romanian Cultural Institute in New York and co-hosted by Wooster Collective.
Street art comes from the East>
While gentrification in New York City and the politics of cleansing tend to erase legendary traces of graffiti that inspired artists all over the world, street art flourishes in Eastern European cities. Bucharest, Timisoara, Cluj, Arad are just some of the places where you can find works by Nuclear Fairy, IRLO, and Omar. Their art, combining lowbrow esthetics, figurative graffiti and an unusual approach to text (from font to content), gives life to grim walls and starts a dialogue with the medium, be it a phone booth, a billboard or a cardboard box.

The artists, all aged 23, have engaged extensively in collaborations throughout Romania and Europe. They dive for the first time in the urban Babel of New York and, after a few days of explorations, they will translate their American experience on the walls of the Romanian Gallery. Its storefront allows everyone to see the work in progress and people can even come in before the official opening and chat with the artists starting June 13. 


One thing leads to another>

The work of IRLO, Nuclear Fairy and Omar, samples of which illustrated our monthly calendar, inspired Marina Draghici, a New York-based costume and stage designer, to invite them to create their own version of African musician Fela Kuti’s Shrine on the walls of the Off-Broadway theater where a groundbreaking musical about Kuti's life will open later this summer.
Video art and experimental music>


In a smooth transition from walls to digital spaces, the entire Romanian Cultural Institute building will be occupied by an alternative urban ambient. Join us after the opening for a presentation of SIMULTAN Video and Media Arts Festival by Kozma Levente and Diana Croitoru, including a projection of the best short video art from its past three editions. 

Who’s who>

Nuclear Fairy is an extremely versatile artist, working in a wide array of media, ranging from cyberpunk paste-ups to MMORPGs, from cosplay costumes to illustration, comics and animation, from fashion to digital art. Born in Arad in 1985, Nuclear Fairy claims to posses magical powers since childhood, as her parents allowed her a great deal of freedom to experiment with imagination. She studied art in Arad and Timisoara, but she mantains she would be a fairy even if she studied agriculture, as everything seems to excite her synapses. The apartments she has lived in became open home galleries and network communities for everyone to use as experimental spaces for content producing and sharing. She is one of the founders of "Biserica" (“the Church”), a collective which remixes elements of clerical clothing with the fetishism that creeps ever deeper in street culture and the culture of "covers" for the personalization of gadgets. Besides drawing wherever she finds crayons, paper, markers or a wall, her works have been exhibited in the National Museum of Contemporary Art (Bucharest) and the Art Museum of Arad. Her street art bestiary includes erotic ponies, cruel fairies, long-nailed prostitutes and chicken thighs.

IRLO is well known across Romania for his “astonished worm” (viermu), an unmistakable trace and the expression of constant joy in discovering the world. Another distinctive mark is IRLO’s use of text – colliding invented words and syntagmas, ironical or deadly serious. Born in Bistrita in 1985, he was given a Baptist upbringing, which he later reconsidered critically. After graduating from high school in Arad, he became an Architecture student in Timisoara for several years, abandoning his studies when his nomadism didn’t match the demands of the discipline. His main character is himself, as IRLO seeks self-discovery through the never ending visual interpretations of his states of mind. His works are profoundly mystical, though exploding with humour (e.g. mocking the orthodox imagery) and centered in a hedonistic reality. IRLO fancies a trash lifestyle in Bucharest, illustrating “Romanian supratripism” (as he calls it) and creating outdoor and indoor wall clothes made out of paint.

Born in Baghdad, Iraq, in 1985, Omar is part of the Oiler’s Crew of graffiti artists, growing up in a constant shift between his native land and his adoptive country. He started doing graffiti when he was 15 and shortly became one of the most acclaimed street artists in Romania. In Omar’s image factory, Batman, Robin, and other masked super heroes become jail breaker portraits. Drawn in a spidery style, his characters seem to emerge from some half-lit back alley, a fertile urban underworld with unshaven faces, hairy bulky bodies, suspenders and undersized T-shirts. Huge stray dogs have an important role in Omar's art. Some of them were painted on the doors of the famous Web Club (the starting point of late 90s Bucharest underground culture). Omar's tags and typos seem to reach out to the powerful tradition of Arabic calligraphy and of Kufic writing. His statements address direct questions about the new visual symbols and political icons of today’s Romania. Lately, Omar places the ominous marker sign CE (hijacking the official typo and initials of European Conformity, but meaning in Romanian ‘WHAT?’) on billboards, light switches and bus stations, voicing visually his ongoing puzzlement over what is happening around him.

Sara and Marc Schiller are Wooster Collective; celebrating street art. Their mission is to discover and document authentic art experiences via salons, publishing, gallery shows, and of course, their website, www.woostercollective.com. Sara and Marc live in downtown Manhattan and have been documenting and enjoying the street art in their neighborhood and around the world for the past seven years. They have covered over 2000 artists and are fortunate to have become familiar with their stories and sources of inspiration. The Schillers were behind the "11 Spring Street" exhibition in December  2006 which was choosen as one of the top art shows of the year by The New York Times. The couple has become a global source as curators and as a mouthpiece for this movement of ephemeral art. The Wooster Collective has been featured in such magazines and papers as The New York Times, Time, Paper, Vapors, Urb, The Village Voice, and many others.
SIMULTAN (www.simultan.org) is an international platform for audio-video concepts supporting new movements and trends in contemporary culture, such as video art, new media, soundart, experimental and electronic music. The first three editions of SIMULTAN showcased over 150 short videos from more than 20 countries and staged 23 audiovisual and sound projects from Great Britain, France, Hungary, Germany, Sweden, Japan, Austria and Romania.

The Romanian Cultural Institute in New York aims to promote Romanian culture to the public in both the US and internationally and to build sustainable connections and collaborations between American and Romanian cultural organizations. The Institute serves as a catalyst for all artistic and creative fields, and strives toward the strengthening of academic associations and the enhancement of perspectives regarding Romania and its present cultural dynamics.

For inquiries, photos and other press materials, please contact:
Cristian Neagoe
PR Coordinator
Romanian Cultural Institute - New York
Phone: 212-687-0180

Fax: 212-687-0181
Mobile: 917-656-4296
E-mail: cristian@icrny.org






